
Home Learning Grid for Year 4/5  

 Week Commencing – 1.6.20 

Work to be completed in home learning books 

The Oak National Academy lessons can be accessed here: https://www.thenational.academy/online-

classroom 

 
1 2 3 4 

Spelling 

Spelling activity 1 

Complete the 

wordsearch 

Spelling activity 2 

Use the words from 

Task 1 

Spelling activity 3 

Use the words from 

Task 1 

Spelling activity 4 

Use the words from 

Task 1 

Reading 

Create a video of 

you telling a 

‘bedtime story’. 

Upload to Seesaw.  

Comprehension 1 

Read the text and 

complete the 

questions  

Comprehension 2 

Read the text and 

complete the 

questions  

Comprehension 3 

Read the text and 

complete the 

questions  

Writing 

Write a diary entry 

about what you have 

done this week.  

Think about the job 

you want to do when 

you are older.  

Create a job advert 

for the job. Make 

sure it includes the 

skills and 

qualifications you 

will need.  

Create a story 

about a character 

that does your 

dream job 

Write a newspaper 

article about a day 

in the life of your 

chosen person. 

Include a disaster. 

.Maths 

Complete lesson 1 

for the maths 

curriculum that you 

follow.  

Answers will be 

posted to seesaw.  

Complete lesson 2 

for the maths 

curriculum that you 

follow.  

Answers will be 

posted to seesaw. 

Complete lesson 3 

for the maths 

curriculum that you 

follow.  

Answers will be 

posted to seesaw. 

Complete lesson 4 

for the maths 

curriculum that you 

follow.  

Answers will be 

posted to seesaw. 

Can you set a new high score on Timetable 

Rockstars? 

Can you set a new high on Mangahigh? 

Challenge 

Canopic jar gap 

activity 

Can you draw the 

canopic jars? 

Create a model of 

each canopic jar.  

Canopic jar 

information poster 

 

 

 

 

 

 

 

 

 

 

https://www.thenational.academy/online-classroom
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Supporting Material 

Spelling activity 1 

 
 



Spelling activity 2 

 
Spelling activity 3 

 
 

Spelling activity 4 

 

 
  

 

 

 

 

 

 



 Comprehension 1 

THE ACTORS who play superheroes in films are 

just ordinary humans. Somehow film makers have 

to make them fly, appear or disappear and escape 

from all forms of danger in order to make their 

characters seem superhuman. A large team of 

technicians helps the director and camera crew in 

creating the various special effects used to give 

the impression that something extraordinary is 

taking place on screen. Flying, for example, is 

something we often see superheroes do and there 

are lots of ways to create the illusion that 

someone is flying. It can be done by simply 

suspending an actor from wires in front of a moving 

background; or it can be done by computer, which 

can be complicated and take much longer.  

Reporter, Jo Novak, asked three technicians about the part they play in creating special effects. 

These are their answers to her questions. 

Q      How do actors survive the fires, explosions and other dangerous accidents in 

films? 

A 

They don’t! Only a stunt double 

like me can do that. Films would 

be very boring without the 

exciting scenes stunt doubles 

perform. The way it works is 

that I get made up and dressed 

to look like the main star. I do 

all the dangerous, exciting bits 

instead of the actor. You can’t 

tell it’s me because all my shots 

are filmed from a distance so 

that you never get a clear view 

of my face.  

I’m trained to make sure that 

my life is never put at any risk, 

though. If I have to fall from 

an upstairs window, I wear 

padded body armour under my 

costume and land on soft crash 

mats to cushion my fall. Close-

ups of the star are added later, 

so the audience think she was 

the only one ever involved in 

the action. That’s how actors 

are made to seem braver than 

they really are! 

 
Molly Lerner 

stunt double 

Q      How do actors change from ordinary humans into superheroes, monsters or 

even aliens? 

A 

That’s what we call morphing – 

transforming one image into 

another. Before computers, 

this was a lengthy process that 

involved gradually altering an 

actor’s make-up and filming 

each new look after each make-

up change. My most complex 

project required 15 

applications of make-up. Now, a 

hi-tech computer 

needs only two ‘still’ images – 

the actor before and after the 

change. These two photographs 

are all that is needed by the 

computer program to generate 

all the stages in between, 

blending them so smoothly that 

you believe the transformation 

is happening before your very 

eyes. 
 

Hema Aslam 

make-up artist 

 



 

Q      How do you make the bangs, crashes and other sound effects? 

A 

My job, as part of the sound 

crew, starts when the filming is 

finished. We work on the 

actors’ dialogue, the music and 

all the splats, bangs and 

crashes you get in action films. 

We create most sounds 

artificially, record them and 

add them at this late stage. A 

lot of our work is still done 

without computers. You’d never 

guess, but the scrunching 

sound of footsteps in snow 

is made by squeezing custard 

powder inside a rubber glove; 

the sound of crackling fire is 

made by rustling paper. On the 

other hand, we produce roars, 

explosions and the thud … thud 

… thud of a heartbeat 

electronically, using a 

synthesizer. This sound is 

stored on a computer and called 

up when needed to fit the film.  
Darren Hughes, 

sound technician 

  

1.      The special effects you have read about were described by three technicians. 

         Here are some effects. 

         Draw lines to match each one to the technician who could tell you about it. 

  
1 mark 

2.      Why does Darren Hughes not need to be present during filming? 

___________________________________________________________________ 

___________________________________________________________________ 
1 mark 

3.      Look at what Molly Lerner has said. 

         Why are close-ups of the main actor added into the shots of Molly’s stunts? 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
1 mark 



4.      What is Molly’s attitude towards the main actors? 

         Explain fully, using the text to help you. 

  
3 marks 

5.      How helpful are computers in creating special effects? 

         Use the information to explain your answer. 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
2 marks 

6.      My most complex project required 15 applications of make-up. 

Which word most closely matches the meaning of the word complex? 

  

  Tick one. 

complicated 
 

troublesome 
 

simple 
 

fun 
 

1 mark 



Comprehension 2 
 

 

  

  

Adèle Geras, the author of A Candle in the Dark, often receives letters from her young readers. 

Here are three of them. 

  



  

  

  



An Interview  

with  

Adèle Geras 

 

Adèle Geras has been writing for young people for 20 years. She was born in Jerusalem, in Israel, 

and much of her childhood was spent in many different parts of the world. Before she started 

writing she worked as an actress, a singer and taught French in a girls’ school. She has lived for the 

past 30 years in Manchester with her husband and two daughters, Sophie (25) and Jenny (19). In 

March, our reporter Jo Allen went there to interview her. 

Jo     Do you find it difficult when you start writing a new story? 

Adèle 

Well, I like writing stories. I’m a little nervous of it on a Monday morning 

when a blank sheet of paper lies waiting for the words, but as soon as I get 

started, I enjoy it. 

Jo     What is it, then, that you most like about writing stories? 

Adèle 

I like the power of writing things. I can do anything, be anyone, travel in time 

and space, describe a tiny corner of the real world or invent an entirely new 

one, simply by making marks on paper. 

Jo     Where do you get your ideas from for writing stories…do they all come 

from your own imagination? 

Adèle 

Really, I use my memories of my own childhood. I’ve also travelled widely – 

that gives me lots of ideas too. And then there is my imagination, of course! 

Jo     Do you only write novels, or do you like writing other things as well? 

Adèle 

Actually, I particularly like writing short stories. It is so challenging to try to 

be really creative in quite a short space. I really wish more short stories were 

written for young people. 



Jo     Do you have a picture of your readers when you are writing? Do you 

feel as if you are writing to someone in particular? 

Adèle 

No, not really. It is as if I am sending out messages: this is what I think, this 

is how it is…listen to me while I tell you…come over here and meet these 

people... 

Jo     Do you enjoy meeting people who have read your novels? 

Adèle 

When I meet someone who’s read a book I’ve written, I feel as though my 

message-in-a-bottle has been discovered on a distant shore. 

A bibliography is a list of books. Here is a bibliography of some of Adèle Geras’s most popular 

short stories for children and young people: 

Gilly the Kid 

Fantora Family Photographs 

The Fantora Family Files 

Pictures of the Night 

Golden Windows 

A Lane to the Land of the Dead 
 

 

 

 

 

  

1.      Lee, Sam and Michel each wrote a ‘PS.’ at the end of their letters but these were not printed in your 

booklet. 

         Who wrote: 

(a)     P.S. I am going to look out for more of your short stories. 

_______________________________________ 
1 mark 

(b)     P.S. It was interesting that there were refugees in your story, because things like that still 

happen today. 

_______________________________________ 
1 mark 

(c)     P.S. Stories should make the world a happier place. 

_______________________________________ 



1 mark 

2.      This question is about the interview with Adèle Geras. 

Before becoming a full-time writer, Adèle did a number of other jobs. 

Write down three of them. 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
1 mark 

3.      In her interview, Adèle says she is a little nervous on Monday mornings. 

         Explain why you think she feels nervous. 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
2 marks 

4.      Why do you think Adèle compares reading a book with finding a message-in-a-bottle? 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
1 mark 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Comprehension 3 

Art in Nature 

Look at this photograph of a sculpture made by an artist called Andy Goldsworthy. 
  

  

He has made the shape out of leaves from a 

horse chestnut tree. He has used thorns to 

hold them together. The sculpture is in the 

woods where it was made. 

Andy Goldsworthy: Inspired by nature 

All of Andy Goldsworthy’s sculptures are like this, made out of the things he finds in nature and nothing else. 

He only uses fallen or dying materials and never takes them away from where he finds them. 

He builds towers or arches with flat stones. He weaves with branches. He makes patterns out of sticks and 

plant stalks. 

He doesn’t carry a bag of tools and he doesn’t buy his materials. Instead, he goes empty-handed to a suitable 

place and works with nature. He often starts work hours before daylight. 

Instead of using glue, he uses the early morning dew or frost. Instead of using nails or pins, he uses thorns. 

Have you ever made a daisy chain or floated leaves down a stream? Well that is the kind of way Andy 

Goldsworthy works. He is an artist with the curiosity of a child and a deep understanding of nature. 

Artists like Andy Goldsworthy are called ‘environmental sculptors’. This means they make sculptures without 

causing any damage to nature or the environment. It is a different way of working from most artists. 

  

Some more examples of Andy Goldsworthy’s 

work 

  

Dead but still standing 

Made with plant stalks from the previous 

year. 

Andy Goldsworthy 

  

Some facts 

         He was born in Cheshire in 1956 

but grew up near Leeds 

         He went to Bradford and 

Lancaster Art Colleges. 

         He has lived in Scotland for the 

past 11 years. 

         He is married with four children 

         His only hobby is fishing 



  

Late evening calm 

Made from poppy petals held with 

water to a horse chestnut leaf. 

  

Balanced Slates 

 Try it yourself 
  

Anyone can have a go at being an environmental sculptor. All 

that you need is a place which has lots of interesting plants, 

trees, earth or rocks. 

A visit to a park, wood, forest, rocky place, the beach or even 

the school playground, will provide all of the materials. 

Here are some suggestions of things to make and do, using 

nature’s materials. 

•    Try weaving long grasses into something. 

•    Use thorns to attach twigs, plant stalks and leaves into 

patterns on the ground or along a tree trunk. 

•    Arrange loose, large pieces of wood or branches in an 

interesting and unusual way. 

•    Float leaves, twigs or dying flower petals on pools, streams 

or puddles. 

You might like to keep a record of your sculpture. 

Take a photograph or do a simple drawing of the sculpture and 

write a description of it. 

Think about: 

– how it is arranged; 

– what material the sculpture is made from; 

– how the sculpture fits with its environment; 

– a title for it. 

  

  



 

1.      Tick the correct option to complete the sentence below. 

Andy Goldsworthy's work comes from 

  

  Tick one. 

cities. 

 

nature. 

 

books. 

 

museums. 

 
1 mark 

2.      (a)     What does Andy Goldsworthy do with the dew, frost and thorns? 

______________________________________________________________ 

______________________________________________________________ 
1 mark 

(b)     Why is it important that he uses the dew, frost and thorns instead of other materials? 

______________________________________________________________ 

______________________________________________________________ 

______________________________________________________________ 
2 marks 

3.      He is as artist with the curiosity of a child... 

Give the meaning of the the word curiosity in this sentence. 

___________________________________________________________________ 
1 mark 

4.      Why does the article ask the reader: 

Have you ever made a daisy chain or floated leaves down a stream? 

___________________________________________________________________ 

___________________________________________________________________ 
2 marks 

 

 



5.      (a)     Which section gives you information about Andy Goldsworthy’s life, rather than his work? 

  

  Tick one. 

Try it Yourself 

 

Examples of Children's 

Work 
 

Some Facts 

 

Some More Examples of 

Andy Goldsworthy’s 

Work  

1 mark 

(b)     Explain why the article gives this information about his life. 

______________________________________________________________ 

______________________________________________________________ 
1 mark 

Look at the information Try it Yourself to help you answer these questions. 

6.      Float leaves, twigs or dying flower petals on 

pools, streams or puddles. 

         Why does the article suggest that the flower petals should be dying? 

___________________________________________________________________ 

___________________________________________________________________ 
2 marks 

7.      (a)     How does the article suggest you could keep a record of any sculptures you might make? 

         Give three ways. 

1. ____________________________________________________________ 

2. ____________________________________________________________ 

3. ____________________________________________________________ 
1 mark 

(b)     Why might you want to keep some sort of record of your sculpture? 

______________________________________________________________ 

______________________________________________________________ 
1 mark 



8.     After reading this article, would you like to have a go at being an environmental sculptor yourself? 

  

yes 
 

no 
 

         Explain your answer as fully as you can, using the text to help you. 

___________________________________________________________________ 

___________________________________________________________________ 

___________________________________________________________________ 
2 marks 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 
 

 
 

 

 

 



 

 

Draw and label each canopic jar.  

 
 

 

 

 

 

Canopic jar poster  

 

Use the information on this web page to create an information poster about canopic jars.  
https://primaryfacts.com/6899/canopic-jars-facts-and-information/ 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

https://primaryfacts.com/6899/canopic-jars-facts-and-information/


Year 4 lesson 1 

 

 



Year 4 lesson 2 

 

 



Year 4 lesson 3 

 

 
 



Year 4 lesson 4 

 

 



Year 5 lesson 1 

 

 



Year 5 lesson 2 

 

 
 



Year 5 lesson 3 

 

 
 

 



Year 5 lesson 4 

 

 


